


Home Publications: Frieze Magazine Art Fairs Not For Profit

West of Center

MCA, DENVER, USA

West of Center: Art and the Counterculture Experiment in America, 1965-
1977, 2012, Installation view

The American West has received considerable attention in the art
world of late: first, Pacific Standard Time (PST) in Southern
California,then ‘West of Center: Art and the Counterculture
Experiment in America, 1965–1977’. Though far more concise
than PST, ‘West of Center’, curated by Elissa Auther and Adam
Lerner, casts a wider geographical net, making numerous stops in
the vast swathe of land west of Colorado to the Pacific Ocean (all
the while avoiding Southern California). It looks at the examples
of six groups, taking in theatre, dance and communal living, all
identified under the banner of ‘counterculture’. Both PST and
‘West of Center’, have been presented as counterweights to the
gravitational force of New York, aiming to recuperate practices
taking place outside the ‘centre’, and to ask why they were left out
of the story in the first place.

In the case of ‘West of Center’, the answer seems to be that the
counterculture may have melded art into life to such a degree that
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they became indistinguishable, making their activities difficult to
identify strictly as ‘art’. In the exhibition catalogue, Auther and
Lerner cite architect Chip Lord’s description of a workshop
organized in San Francisco in 1968 by dancer Anna Halprin and
her husband, landscape architect Lawrence Halprin: ‘It was a
catalyst, was an education, was a trip into my future, was an art
form, was a lifestyle, was a freestyle life race, was groove.’ Lord
founded the experimental architecture and media collective Ant
Farm with Doug Michels the same year he attended the Halprins’
workshop. In a collage featured in the exhibition, they define Ant
Farm as ‘a group of ecoconscious environmentalist [sic] sharing
the new age technology, spreading the total awareness it demands
through life art (life art, i.e. playing the life game with a whole
earth consciousness ... life as art)’.

Ant Farm’s Utopianism was a common feature of the groups
included in ‘West of Center’. Also examined were the Womyn’s
Lands of southern Oregon, a network of rural communes where
women sought to create a new society beyond the influence of
patriarchy. Their rituals and self-published magazines helped
spread a lifestyle of rural female separatism that remains alive
today. Anti-urbanism also drove the development of Drop City,
one of the first countercultural communes in the American West,
which occupied a remote southern Colorado field from 1965 to
’73. The commune’s founders rejected the rigid standardization of
the American suburb and, inspired by Buckminster Fuller, saw
the geodesic dome as an alternative. Their use of this inexpensive,
flexible form established the dome as the paradigmatic
architecture of the commune.

Drop City’s name came from an art form called ‘Droppings’
created by two of the commune’s founders, Clark Richert and
Gene Bernofsky. Inspired by Allan Kaprow’s Happenings, which
they encountered in New York, they inserted strange things into
everyday situations: dropping painted stones from a second-
storey window onto the busy pavement below, setting an
elaborate breakfast table outside a hotel for passers-by to enjoy.
These were art-works-as-interruptions, inserted without fanfare
into the stream of daily life. Drop City was an expansion of these
‘Droppings’, a move into a place completely unknown to live a
spontaneous, experimental art-life. Their experiences were
constantly documented on 16mm film, some of which – blurred,
double-exposed, artful – featured in the exhibition, projected onto
a geodesic structure.

The Cockettes, an experimental theatre troupe based in San
Francisco in the late 1960s and early ’70s, performed – and lived
– in elaborate costumes that erased distinctions between male
and female, gay and straight. They appeared in the exhibition in
photographs and on video performing in lavish home-made stage
sets in their elaborately decorated communal home. Yet their
glamour was underpinned by a ‘philosophy of free’, as members
tried to live outside the monetary system in a network of
communes that shared resources like food and healthcare.
Contemporary echoes can be found in ‘freeganism’ and the open-
source software movement.

All the groups in ‘West of Center’ shared in the myth of the
American West – a wide open space where new ways of living are
possible. The exhibition hints at the relevance of revisiting the
counterculture now, as Urban Farmers, Occupiers and others seek
new approaches to what many see as a deeply flawed society.

Lauren Wright
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Ruth Mountaingrove
 Lake of the Woods Gathering (Womyn’s Lands of Southern Oregon),

1974
 Digitized archival slide, 4 x 6 in

 Courtesy Special Collections and University Archives,
 University of Oregon Libraries

 

When the Revolution Was Not Yet Televised
I can’t decide whether it’s fitting or ironic that West of Center: Art and the
Countercultural Experiment in America, 1965 -1977, at the Museum of
Contemporary Art, Denver opened so soon after the death of Apple
cofounder and CEO Steve Jobs. On the one hand, the fingerprints of the
left-coast countercultural moment were all over the late computer guru and
his creations; on the other hand, nothing seems more antithetical to our
current culture of relentlessly glossy production values, of highbrow design
and high tech capability at the fingertips of all, than the low-tech,
handmade sensibility — it hardly seems deliberate enough to be called an
aesthetic — so visible in this exhibition. Earnest rather than ironic,
unashamedly idealistic, unafraid of appearing amateurish and haphazard,
many of the contents of this exhibition have the air of artifacts from a lost
world.

These contents are, in fact, something of an odd mix, more often
documents of a time and place than self-conscious “works of art”—
handbills, flyers, scrapbooks and snapshots, even cancelled checks. The
interconnections between the exhibition’s parts seem more often hinted at
than spelled out. This sense of fragmentation, of a puzzle that is not quite
complete, makes West of Center a fascinating, sometimes frustrating, yet
oddly poignant experience.
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The exhibition seeks to recreate the moment in the late sixties when “a
diverse range of artists and creative individuals based in the American
West—from the Pacific coast to the Rocky Mountains and the Southwest—
broke the barriers between art and lifestyle and embraced the new, hybrid
sensibilities of the countercultural movement”. And even the most
consciously “artistic” elements of the exhibition break, or at least test,
those barriers. On the first floor of the museum, in “Expanded Cinema I”,
the Single Wing Turquoise Bird, which staged psychedelic light shows in
Los Angeles at the end of the 60s, has created a new work, “Invisible
Writing” for the exhibition, luring patrons to chill out on beanbags as the
music pulses and images flicker past.

The Single Wing Turquoise Bird performing in the Cumberland
Mountain Film Company studio in 1970.

 [Source: The Single Wing Turquoise Bird’s site]

http://www.swtb.info/
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In “Expanded Cinema II”, artist Clark Richert has recreated his “The
Ultimate Painting”, a lost work first conceived in the Drop City commune
in southern Colorado in 1966. An extraordinarily intricate and colorful
work, based on the same geodesic framework that inspired Drop City’s
dome homes, the painting offers up different images and patterns under the
shifting frequencies of a strobe light. Richert, now head of the Painting
Program at Denver’s Rocky Mountain College of Art and Design, has
spent a career exploring the fusion of mathematics and painting, without
altering his commitment to the artist’s touch, to the interplay of hand,
brush, and canvas.

On the second floor, aesthetic deliberation also informs the posters of
Black Panther artist Emory Douglas. While Douglas’s work may
sometimes incorporate elements of photocollage, it stands squarely in the
tradition of the political poster, and the clarity of message and of function
of posters such as “Our Fight is Not in Vietnam” (1969) set them apart
from the eagerly transgressed boundaries and sometimes chaotic
inclusiveness manifested in the sections of the floor devoted to Drop City
and dome architecture, to the Womyn’s Lands of southern Oregon, and to
the Cockettes and Angels of Light of San Francisco. This sense of
difference may be enhanced by the fact that Douglas’s posters are
displayed without a supporting range of ephemera to provide context,
while the latter three consist primarily of ephemera.

http://www.denverpost.com/search/ci_7020492
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Emory Douglas
 We Shall Survive Without a Doubt, 1969

 Inkjet poster print, 13 x 19 in
 (c)2011 Emory Douglas/Artist Rights Society (ARS), New York

These latter installations impress themselves on the viewer less as a series
of objects, and more as a buzz of energy generated by the books, flyers,
photographs, and other odds and ends collected here. “The Cunt Coloring
Book” (intended to familiarize women with their own bodies) shares space
with flyers for camps in which workshops on class consciousness and
female spirituality were offered alongside guidance in negotiating the
purchase of land and gaining practical agricultural skills, for those who
wanted to create an alternative to patriarchy in the open spaces of the West
(and elsewhere).

Copies of the Whole Earth Catalog and the Dome Cookbook instruct
readers eager to build their own geodesic dome-homes – what is a
“cookbook” for, if not to lead readers through their own process of
creation? Drop City, a community of domes near Trinidad, famously
maintained an open-door policy and quickly became a tourist attraction as
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well as a model, as a snapshot of a hand-painted road sign attests: “After
you visit Drop City, stop at the Dairy Joy for your ice cream and favorite
fountain drinks, pizza and chicken to go.” The Ant Farm, an experimental
collective based in San Francisco who are the focus of an installation on a
lower floor, travelled the country demonstrating their inflatable
architecture, and produced their own Inflatocookbook in 1971.

The Cockettes of San Francisco embraced cross-dressing and burlesque as
performance art, performing in lavish costumes that did not bother to hide
the fact the majority of performers were men. Yet, as Julia Bryan-Wilson
notes in an essay in the book that accompanies West of Center, this was “a
form of excess marked not by wealth but by thrift: outfits such as these
were made from scavenged materials and trash-picked treasures and relied
on the ingenuity of scarcity to achieve their distinctive glamour.” She notes
that many of the performers lived by pooling their welfare checks; yet
performances were always free, and a second group, the Angels of Light,
split away when they felt this spirit had been violated.

For contemporary viewers, the surprise is not the transgression of gender
boundaries, but the unabashed naturalness of the bodies on display – flabby
here, scrawny there, never shaven. Allen Ginsberg had a brief affair with
Hibiscus, a leading figure in the scene, but was put off by the peculiarly
gritty texture all the shed sequins and glitter gave to Hibiscus’s bed.
Hibiscus died in 1982; the later toll of the AIDS epidemic on the Cockettes
and the Angels gives this exhibit an undertone of tragedy and loss.
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Hibiscus (George Harris III)
 Scrapbook (detail), 1966-68

 Mixed media scrapbook, 8 x 10 in (closed)
 Private collection

In the end, it’s a little hard to know what to make of this whirlwind of
images and impressions. Some things get a bit lost: Bay Area
choreographer Anna Halprin’s experiments in breaking down the
boundaries between dance and life certainly fit the spirit of the exhibition,
yet dance, by its nature, does not lend itself as well to documentation in
black and white as do ideas about how to live and build. I also found
myself agreeing with Lucy Lippard, who notes in the introduction to the
accompanying book that “I sometimes miss a sense of context, of
landscape and place, of western identity and its responses to the
counterculture, in these accounts”. I think a broader temporal context
might have helped establish the geographic context; much of what made
the counterculture was already simmering away in the Bay Area and other
far western locales by the early 50s. I would urge anyone curious about
how widely and deeply the roots of the countercultural moment extend to
find a copy of The Visionary State: A Journey Through California’s
Spiritual Landscape, in which text by Erik Davis and photographs by
Michael Rauner bring to life places as disparate as Esalen and poet
Robinson Jeffers’s Tor House, on the Big Sur, the Scientology Celebrity

http://visionarystate.com/
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Center, and the rundown apartment complex once occupied by Philip K.
Dick.

Charlene Koonce
 Citydance, 1976

 Archival photograph, 9 1/16 x 6 3/8 in
 Courtesy Anna Halprin

Still, in an age when technology gives such a uniform corporate gloss to
words and images alike, it’s refreshing and touching to encounter the hand-
painted and the hand-lettered, to absorb ideas spread via typewriter and
mimeograph, corrections and alterations and second thoughts all readily
apparent, to see the junkshop treasures of the Cockettes and the repurposed
scraps of Drop City’s architecture (the MCA’s own gleaming spaces
provide an odd counterpoint to the handmade nature of so much on display
here). Leaving West of Center, it’s hard not to wonder if the
homogenization of surfaces that characterizes our era might not hide a
certain homogenization of ideas.

***
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West of Center: Art and the Counterculture Experiment in America, 1965-
1977, on view through February 19, 2012, MCA Denver.
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The counterculture movement was in essence a western phenomenon. That’s the premise of West of Center: Art
and the Counterculture Experiment in America, 1965-1977, a book and exhibition currently on view at the
Museum of Contemporary Art in Denver. Yes, significant moments played out at Woodstock and in Greenwich
Village, but the American West allowed for (and provided space for), the counterculture to “drop out” and
explore how fully art could be integrated into life. Yet this is not an art exhibition in the traditional sense. There
are few precious objects here, and those that are on display were never intended or created to be viewed in a
museum setting. This is an exhibition of items documenting happenings, performances, lifestyle, experiments.
It’s a treasure trove of ephemera from a bygone era, yet one that continues to impact and influence our lives.

Conceived by Adam Lerner and Elissa Auther, the peer reviewed book includes twenty different essays focused
on events, happenings and art moments. The twenty were then condensed to eight case studies to create the
exhibition on view at MCA. Each element highlights how art was not merely a minor part of the movement.
Instead, the exhibition focuses on how the entire counterculture movement was a kind of art. And one that went
beyond psychedelic style and design.

Take for instance the Cockettes, founded by George Harris, the preppy blonde in the iconic photograph by Bernie
Boston, putting carnations in gun barrels during an antiwar demonstration at the Pentagon in 1967. He was 18 in
that photograph and on his way to San Francisco where he changed his name to Hibiscus and came out of the
closet. The Cockettes were not merely a gay-themed drag troupe as they are often described, but a group of
counterculture individuals both gay and straight who lived theatrically, in costume, performing lavish stage acts
for free. Glam rock and contemporary androgyny would not exist if not for the Cockettes. A treasured object on
display in this exhibition is a handmade book created by Hibiscus. It’s been carefully photographed by MCA and
sits under glass in all it’s sequined glory. It’s the only item George Harris’ mother Ann has of him. Harris died in
the early 1980s of complications from AIDS. But he left behind a glamorous legacy. According to Allen
Ginsberg, “The Cockettes brought out into the street what was in in the closet, in terms of theatrical dress and
imaginative theater.”

An additional form of self-expression and a previously lost work of art from the time period is “The Ultimate
Painting.” Collaboratively produced by Drop City founders Gene and JoAnn Bernofsky, Clark Richert, Richard
Kallweit and Charles DiJulio, “The Ultimate Painting” was made to spin during multi-media shows in Drop
City’s Theater Dome. The large, circular painting, organized according to a five-pointed geodesic framework,
reveals different patterns under various frequencies of a strobe light. Mastering the control is half the fun and one
can spend many minutes viewing the work and not see all of it’s possibilities. This version was recreated by
Clark Richert from a high resolution photograph, as the original was lost after being exhibited at the Brooklyn
Museum of Art in 1968/69 as part of “Experiments in Art and Technology” organized by engineer Billy Klüver
and artist Robert Rauschenberg.
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Also recreated for this exhibition is “Invisible Writing” by The Single Wing Turquoise Bird. Combining slides,
films, and strobes with dishes of colored oil and water and other devices for projecting pictures and abstract
designs, The Single Wing Turquoise Bird, composed their shows in real time, improvising with acts like The
Grateful Dead, Pink Floyd and Janis Joplin. A compilation of art, cinema and visual music, the work has a
psychedelic vibe, but is far more than can be categorized within that dimension. “Invisible Writing” was created
using current technology, but is very much like what they originally produced. Born from Single Wing Turquoise
Bird are music video’s, digital media art and musical, visual, theatrical experiences.

The exhibition stands without the book, which is organized into four central concepts: Communal Encounters;
Handmade Worlds; Cultural Politics; and Altered Consciousness. Those of us born in the midst of the
counterculture movement (that includes Auther and Lerner) realize that we came to be during a time of positive
and futuristic belief. A time when people believed they could change the world and set out to do so. From Ant
Farm comes ideas for new technology and connection based on experimental architecture. Dance and movement
would not be the same without Anna Halprin. And Emory Douglas, Minister of Culture for the Black Panther
Party, encapsulated their goals into a “10 Point Program” of visual clarity. Something lacking in both the current
Tea Party and Occupy Wall Street movements.

Auther and Lerner make the case that all of these moments tie together and belong in the canon of art history.
Lerner acknowledged that given an unlimited budget they could have also included film, poetry, song and music.
“The fluidity of recent contemporary art can be better understood if the legacy of the avant-garde is joined by the
tradition of the counterculture,” Auther and Lerner write. “The counterculturalists were actually the most
enthusiastic followers of the avant-garde’s call for the integration of art into life.”

MCA Denver, Exploring the Counterculture (West Coast Style) ... http://adobeairstream.com/art/mca-denver-exploring-the-counte...

4 of 11 1/5/12 2:20 PM



TweetTweet 8

Yet I agree with Lucy R. Lippard, who wrote the introduction to the book, that West of Center is lacking a sense
of context, “of landscape and place, of western identity and its responses to the counterculture in these accounts.”
The exhibition raises more questions than it answers, but that is a good thing. It leaves room for more
exploration, research and future exhibitions.

It is clear from this book and exhibition that the counterculture wanted to fuse art, life and politics. Perhaps it
was a utopian dream. Yet, it continues to resonate. Issue-oriented arts are making a comeback. We are seeing
artists all over the world advocating for political change, for life integration, and for the fusion of all into
something more. If we keep trying, perhaps someday we’ll succeed.

Written by Leanne Goebel  //  December 30, 2011  //  Art, Denver  //  No comments

Read More: Adam Lerner, Anna Halprin, Ant Farm, Clark
Richert, Drop City, Elissa Auther, Emory Douglas, George

Harris, Hibiscus, Lucy Lippard, MCA Denver, The Cockettes, The Single Wing Turquoise Bird, The Ultimate
Painting, Womyn's Lands of Southern Oregon
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Journalists including first place art blog in the Top of the Rockies competition.
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Airstream is a node, a spoke, a link, a coupling, a fastener, a joint, a conduit for the discussion, the comprehension, and
the creation of contemporary art in Colorado. It is a place that helps to bring together the archipelago that is
Colorado's contemporary art scene. More than anything, it is a place for us to muse, chat, and investigate.

AirStream/Colorado Contemporary Art Forum

Home The Short Stack Street Meet Sit In Libby's Artwork

TUESDAY, JANUARY 3, 2012

West of Center at Denver's MCA

 
Last week, we took a much needed postholiday trip to Denver.  Between stops at Great Divide Brewing

Company's tap room and some rediculously fun, though horrifyingly clumsy ice skating at Denver's downtown

outdoor skating rink, we found time to look at some art. 
 

 
Our out and out favorite is the MCA show "West of Center Art and the Counterculture Experiment in

America, 19651977."  Maybe our current residence in the mountains of Southern Colorado, right at the

center of the 1960s70s Colorado counterculture hubbub, makes us predisposed to having tiedyed fantasies

of utopian societies swirling in our heads.  But we don't think it is just that.  
 

 
Cocurated by Elissa Auther ﴾associate professor of contemporary art at th University of Colorado,

Colorado Springs﴿ and Adam Lerner ﴾director of the MCA﴿, "West of Center" provides an engaging and

perhaps even ecstatic glimpse of the social, cultural, and artistic innovations of the couterculture

movement of the 1960s and 70s.  The exhibition focuses largely on countercultural experiences and

production of the West, and has particular relevance to Colorado dedicating one full gallery to Drop

City ﴾an art commune located near Trinidad﴿ and containing many references throughout the show to various

other Colorado counterculture manifestations. 
 

 

In total, the exhibition contains 6 subthemes, including "Social Encounters: the Dance of Anna Halprin,"

"Dome Architecture: Drop City and Beyond," "Political Graphics: The Posters of Emory Douglas," "Feminist

Collectives: Womyns Lands of Southern Oregon," "Nomadic Experiments: Ant Farm Inflatables," and "Life

Theater:  The Cockettes and the Angels of Light;" as well as a fabulous oneoff video production made

specifically for the MCA by the now no longer existant goup The Single Wing Turquoise Bird, and an

interactive presentation of The Ultimate Painting, a psychodelic spinning canvas that was created around

the time of the conception of light shows to be used during multimedia productions in Drop City's

Fabric-covered dome on which archival video of Drop City is projected.
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Theater Dome. 
 

 
 

 

                        Video of The Ultimate Painting from Drop City 
 

 
Some themes recieve more attention in the show than others, but overall the presentation is well

conceived and admirably constructed.  In this exhibition, construction and display are critical conveyors

of content.  In the Ant Farm gallery, a large inflatable into which visitors are invited to roam and onto

which archival Ant Farm video clips are projected, coupled with a full sized model of an Ant Farm bus and

a large layout of Ant Farm's "Truckstop Network" drawings ﴾Click for a link to a small blurb about Ant

Farm from Cabinet Magazine﴿lend the visitor a temporary lapse of skepticism and allow one, if only

momentariy, to imagine a world in which existing infrastructure could be manipulated to truly meet the

spiritual, intellectual, and aesthetic needs of the people.   
 

 

 

Photo from inside the inflatable.  (I don't know why the hell I am flapping my arms around like that, but this was the only picture that turned out.)

http://www.cabinetmagazine.org/issues/30/wasiuta.php
http://2.bp.blogspot.com/-WaHc3OANaNU/TwSIsuytl1I/AAAAAAAAADU/TVo1o8SXpLI/s1600/IMG_7097.JPG
http://4.bp.blogspot.com/-LOEj6zTXiYc/TwSI84cIwJI/AAAAAAAAADc/oe7monFiaxg/s1600/IMG_7090.JPG
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Worth noting for its particular relevance to contemporary art/film practices is the Single Wing Turquoise

Bird film Invisible Writing, 2011. Single Wing Turquoise Bird, a collective of Los Angeles artists and

filmakers who performed improvisational light shows during the late 1960s and early 1970s, both

independently and in accompaniement to large musical acts such as the Grateful Dead, produced Invisble

Writing specifically for the MCA.  Presented as a single looping film in the gallery, this piece does not

perhaps best exemplify the typical productions of Single Wing Turquoise Bird, which, presented live, were

constructed through the overlapping imagery from multiple projectors using slides, strobes, films, and

projections of dishes of colored oil and water.  In contrast to the composed composition of Invisible

Writing, the more typical work of Single Wing Turquoise Bird is typified by its live and improvisational

character.  None the less, Invisible Writing is a beautifully intricate piece and  provides a sufficient

representation to gallery goers of the the group's work.   
 

 
What struck us as particulary sagacious about the inclusion of Single Wing Turquoise Bird in this

exhibition is the group's apparent precursory link to various contemporary film practices, including the

quicklygrowing artform known as datamoshing.  Datamoshing, which utilizes the limitations of digital

technologies to create visual filmic distortions, shares many characteristics with the light shows of the

1960s and 70s most obviously in its use of overlapping and distorted imagery, but additionally in its

often improvisational quality, and the occassional inclusion of live performances and musical components.

 For an introduction to datamoshing click here.  To see some amazing examples of datamoshing by artist

Takeshi Murata click here.   
 
                

                      clip from Invisible Drawing, Single Wing Turquoise Bird 
 
 
Not all of the philosophies or artistic productions presented in "West of Center" seem quite so relevant

to contemporary issues; and some, such as the "Cunt Coloring Book" displayed in the section of the

exhibition dedicated to feminist collectives, seem outright wacky.  But, "hey man" it was the 60s and

70s.  Considering the events of the last few years, maybe we could use a little counterculture energy.

 Maybe that's what the Occupy Wallstreet folks think too.   
 

 
"West of Center" is on view at Denver's MCA through February 19 and will travel to the Scottsdale Museum

of Contemporary Art, the Jordan Schnitzer Museum of Art at the University of Oregon, Eugene and the Mills

College Art Museum.  We think you should give it a look. 
 

 
 

 
 

 
 

 

Si�ing inside the inflatable on bean bags watching the video projected on the "wall" of the inflatable.

http://bitsynthesis.com/2009/04/tutorial-datamoshing-the-beauty-of-glitch/
http://blog.spinningkid.info/?p=913
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"Cunt Coloring Book" 
 
 

A toy that utilizes geometric forms

Photos of The Cocke�es and The Angels of Light
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sco� davidson November 27, 2012 at 1:34 AM

You can of course always decorate your home with flowers that don't grow, or wilt either. These were painted by master painters of the past, in Western
art history. I found a "garden" full of these flowers at wahooart.com, a company that makes excellent canvas prints, and even hand-painted replicas in
oil paint on canvas, from digital images in their large archive for you to choose from. 
I ordered this one online from wahooart.com, h�p://en.wahooart.com/A55A04/w.nsf/OPRA/BRUE-8LJ5JY , called Flowers by Jan Brueghel the Elder, a
Flemish painter of the 16th century, as a present for my dear sister for her birthday, that she now has proudly hanging in her living room. She loves
tulips and actually has those growing in the garden now, not far from the framed canvas print. 
She said the print adds "timelessness" to the atmosphere of her living space. That's true, because that beautiful vase of flowers has now stood for 600
years. 
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Upheaval’s artistic
legacy: MCA Denver
mounts a
fascinating look at
the counterculture’s
lasting impact

By KYLE MACMILLIAN | The Denver Post
PUBLISHED: November 17, 2011 at 11:17 am |
UPDATED: May 2, 2016 at 8:00 pm

Experimentation, upheaval and idealism reigned in the 1960s and ’70s,
an extraordinary era of extremes in American history — one that seems
very distant in some ways yet undeniably still in�uences contemporary
life in others.
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No one exhibition could ever hope to encompass the enormous
complexity of that period’s counterculture movement, which intersected
and overlapped everything from drug-inspired psychedelia to sexual
liberation to social utopias.

Fortunately, a new offering at the Museum of Contemporary Art Denver
does not attempt such an impossible task. Instead, it offers eight bite-
size chunks — what the co-curators call “case studies” — that offer
insightful glimpses into this time.

The show ranges from a look at Ant Farm, a roving collective that
espoused cheap, in�atable architecture, to a focus on Anna Halprin, an
experimental San Francisco choreographer who believed dance could
change the way people live and perceive themselves.

Other subjects include Single Wing Turquoise Bird, an in�uential
multimedia collective in Los Angeles, and the impact of the geometric
dome architecture of Buckminster Fuller and Steve Baer on communes
like southern Colorado’s Drop City.

Although the exhibition focuses on four main connecting themes —
communal encounters, handmade worlds, cultural politics and altered
consciousness — its main thrust is an exploration of how counterculture
inescapably affected the politics and social experiments of the 1960s and
’70s.

“Nothing in this exhibition was made with the idea that it would
ultimately end up in a museum,” said director Adam Lerner. “But
everything was meant to be just a part of the way people lived and in
some ways enact some transformation either in the self or in
relationship to others or in the world.”

This offering originated with the decision of the show’s co-curators —
Lerner and his wife, art historian Elissa Auther — to organize a panel
discussion for the 2009 national conference of the College Art
Association.

Many of the ideas they discussed there became the basis of an in-depth,
academic 390-page book of essays, titled “West of Center: Art and the
Counterculture Experiment in America, 1965-1977.”

The similarly titled exhibition is a kind of Cliff ’s Notes outgrowth of that
book with emphasis, as would be expected, on related visuals. Though
still serious-minded, it is surprisingly straightforward and digestible.
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But let’s be clear: There are no lava lamps, peace signs or rock posters.
Though it is likely to have a certain popular appeal by the very nature of
its subject matter, “West of Center” is not meant to be light or populist.

“When people came to the opening and said, ‘Oh, this is a really fun
show,’ I was surprised, because for us, it was something that we were
thinking of as this really important gap that needed to be �lled in the
history of art,” Lerner said.

“And I was really glad to hear that people also experienced it as just fun.”

Indeed, this is among the most ambitious and ground-breaking shows
that MCA Denver has taken on, and it is the �rst under Lerner’s
leadership to tour. It is set to visit the Scottsdale Center of Contemporary
Art, and the museums at the University of Oregon and Mills College, and
the MCA is exploring other stops elsewhere in the United States and
Europe.

Given the recent fascination with the 1960s and ’70s and that era’s impact
on contemporary fashion and design, it would seem logical that many
other exhibitions would have already traversed much of the territory
covered in “West of Center.”

But according to Auther and Lerner, the opposite is true. They argue that
suprisingly little research has been done in this area, because scholars
have typically considered the counterculture outside the bounds of
traditional art history.

“The counterculture was de�ned as beyond the history of art because
there was never a category within the narrative of contemporary art
history to contain it,” the co-curators write in their introduction to the
accompanying book.

“It is not surprising that when the counterculture is discussed in art
history, it is considered an element of other histories, such as protest art,
identity politics or video art.”

A big reason for the counterculture being overlooked or set aside is that
the movement produced few conventional artworks like paintings or
sculptures.

Indeed, nearly all of the artists featured in this exhibition worked in
such realms as dance, music, theater, architecture and design and,
perhaps more important, they worked across genres and ignored such
distinctions.
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This boundaryless approach made their accomplishments dif�cult to
categorize, and the paucity of tangible, lasting creations meant that
there was little for art museums to collect or exhibit.

Thus, almost everything on display in “West of Center” is more in the
nature of an archival object than a traditional artwork — notebooks,
pamphlets and artifacts as well as period photographs and �lms. Indeed,
this presentation feels as much like a history exhibition as an art show.

One notable exception is Clark Richert’s digital re-creation of “The
Ultimate Painting,” a collaborative work originally created at Drop City
and later shown at the Brooklyn Museum of Art before being lost. A
motor spins the circular painting, which combines with a strobe light to
create psychedelic optical effects.

Aside from the co-curators’ attempt to bring counterculture back into art
history, the most controversial aspect of “West of Center” is their
argument that the West was counterculture’s ground zero — hence the
show’s title.

This, of course, runs in the face of all the avant-garde happenings in
Greenwich Village, not to mention Woodstock, one of the seminal events
of the 1960s which took place in upstate New York on the opposite side of
the country.

“We decided to make the hard argument and say, you know what, we
believe this is a Western phenomenon,” Lerner said.

While “West of Center” is not likely to settle that point conclusively, it is
fascinating, well-researched exhibition that builds a convincing case for
the West’s pivotal role in making the counterculture a signi�cant if still
underapprecated part of American art history.

Kyle MacMillan: 303-954-1675 or kmacmillan@denverpost.com 

“WEST OF CENTER: ART AND THE COUNTERCULTURE EXPERIMENT
IN AMERICA, 1965-1977.”1965-1977 Museum of Contemporary Art
Denver, 1485 Delgany St. The museum is devoting its entire exhibition
space to a wide-ranging show examining the still-little studied
intersection of the arts with the social experiments and political
movements of the 1960s. Through Feb. 19. 10 a.m. to 6 p.m. Tuesdays
through Sundays and 6 p.m. to 10 p.m. Fridays. $10, $5 students and
seniors. 303-298-7554 or mcadenver.org.

Kyle MacMillian

mailto:kmacmillan@denverpost.com
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https://www.denverpost.com/author/kyle-macmillian/
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T ECHNOLOGY

Proto YouTube: How ����s
Video Collectives Anticipated
Our Strange Internet

It goes like this: a technological innovation opens up
the possibility for a new kind of more immediate,
decentralized, less hierarchical media form. The

ALEXIS C. MADRIGAL NOV 29, 2011

https://www.theatlantic.com/technology/
https://www.theatlantic.com/author/alexis-madrigal/
https://cdn.theatlantic.com/static/mt/assets/science/whatistheantfarm.jpg


8/22/2018 Proto YouTube: How 1970s Video Collectives Anticipated Our Strange Internet - The Atlantic

https://www.theatlantic.com/technology/archive/2011/11/proto-youtube-how-1970s-video-collectives-anticipated-our-strange-internet/249162/ 2/14

people will be empowered! And sometimes, they are.
(At least for a while.)

This is the dominant narrative of the Internet as
communications medium. But what's fascinating is
that if we look in the crevasses of history, we can find a
set of people who were blazing the trail that social
media advocates would later walk. The new technology
that arrived in their midst was the videocamera, and
their approach was flavored by the countercultural
milieu in which they placed themselves. Throughout
the 1970s, video collectives like the one I'll focus on in
this essay, Ant Farm, tried to break the three-channel
tyranny of the broadcast media long before computer
networks were commonly used.

According to scholar Deanne Pytlinski, these groups
wanted to "interrupt broadcast television's one-way
flow of information." They created video with "the goal
of liberating the mind from control by the mainstream
media through decentralization... coupled with the
desire for deeper and more authentic forms of
interpersonal communication." 
   
Unlike film, which had to be developed and was

http://www.amazon.com/Master-Switch-Information-Empires-Borzoi/dp/0307269930
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expensive, video could be fast, cheap, and on-the-go.
This change allowed video collectives to experiment
with new ways of producing *and* consuming moving
pictures.

Their work is detailed in Pytlinski's essay, which
appears in a new book edited by Elissa Auther and
Adam Lerner, West of Center: Art and the Counterculture
Experiment in America, 1965-1977, and in objects from
Ant Farm productions at an accompanying show at the
Denver Museum of Contemporary Art. The
counterculture influenced the videomakers, who
influenced more than just the counterculture. Their
creative use of the new technology allowed new ways
to think about media to spring up. Along with
magazines like The Whole Earth Catalog, they
promoted a pro-technology, anti-mainstream-media
sensibility that was a far cry from neo-primitivism and
much closer to the Internet pioneers of the 1990s.

While historian Fred Turner has described how the
counterculture became cyberculture, the role of video
collectives in creating new modes of networked media
creation has gone unremarked upon. The collectives --
especially San Francisco's Ant Farm, Media Access

http://books.google.com/books?id=2SNFpgX_WigC&printsec=frontcover&dq=from+counterculture+to+cyberculture&hl=en&src=bmrr&ei=EgTVTr7DMITz0gGp9e2HAg&sa=X&oi=book_result&ct=result&resnum=1&ved=0CDUQ6AEwAA#v=onepage&q&f=false


8/22/2018 Proto YouTube: How 1970s Video Collectives Anticipated Our Strange Internet - The Atlantic

https://www.theatlantic.com/technology/archive/2011/11/proto-youtube-how-1970s-video-collectives-anticipated-our-strange-internet/249162/ 4/14

Center, Optic Nerve, Video Free America, and TVTV --
were new media makers before there was a name for
such a thing. But without networked distribution, they
were forced to create fantastically creative spectacle
and sneakernets to get their message out.

I am 65 percent not kidding when I say that the social-
media ecosystem is basically the Ant Farm plus the
Internet.

* 
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On July 4, 1975, the members of San Francisco's Ant
Farm architecture and video collective staged what
they called the "ultimate media event." After a bit of
performance-art frivolity in which a John F. Kennedy
impersonator gave a mock speech deriding the media -
- "Who can deny that we are a nation addicted to
television and the constant flow of media? Haven't you
ever wanted to put your foot through your television?" -
- the group took a heavily modded Cadillac and
crashed it through a thin pyramid of television sets.

Local broadcast-television stations covered the event,
mostly to mock it. KPIX, the CBS affiliate, cut back
from its segment to the studio's two male anchors.
"Now *that* was weird," one says, gesticulating with
his pen. "You've got to say that that was pretty weird.
The car going into the television sets and the Kennedy
impersonator." He shakes his head as his colleague
says, "I think it's over our heads." 

In footage from that time, KTVU's man on the scene
looks into the camera with a clump of televisions
flaming behind him and says, "So, what's it all mean?
Well, presumably, the message is for the media," he
says. "Get it?" The message is obvious to him, but the
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anchors back in the studio react differently. "I don't
think I want to get it," says one anchor. "That's from
the culture corner tonight," another anchor says as the
third uncomfortably adjusts his jacket. The point, of
course, was that broadcast television should burn!
Even the faux bewilderment of the anchors shows
them to be doltish squares because, really, who
couldn't see what the message was? The brilliance of
the stunt was to exploit the networks lust for spectacle
to get them to broadcast the call for their own demise.

We know all about this stunt because The Ant Farm
preserved it in a video piece called, Media Burn, which
is now available for free on the art site UbuWeb. While
they decried the artifacts and means of consuming
moving pictures, they were simultaneously using the
new technology of the videocamera to create
counterprogramming. While contemporary people of
all political persuasions like to paint the counterculture
of the 1960s and 1970s as a neo-primitivist affair, Ant
Farm and the rest of the collectives were nothing of the
sort. In fact, they were using the latest technology, a
technology considerably newer than film cameras, and
they were obsessed with cybernetics, an emergent

http://www.ubu.com/film/ant_farm_media.html
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framework for thinking about systems that emerged
out of World War II war research. It is easier to paint all
counterculturalists as reactionary anti-technologists,
but the facts don't match up with the charge.

Ant Farm's fascination with technology went beyond
video art. They were obsessed with inflatable buildings
(!) because of their mutability, speed of deployment,
and low-cost. As they describe in their
"Inflatocookbook," a DIY guide to inflatable
architecture, they could show up somewhere and
create a building within hours with some plastic, tape,
and "used fans from Goodwill." They were not against

https://cdn.theatlantic.com/static/mt/assets/science/worldslargestsnake.jpg
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technology but merely optimizing for a different set of
properties. The mobility of the buildings was especially
important because the Ant Farm's desire for a
networked world in which high-bandwidth
communication was only possible face-to-face meant
that they had to spend a lot of time physically traveling
the country.

They did this traveling in considerable style. The group
outfitted a van to enable the creation and display of
video. As you can see in the print below, the purpose of
the van was to allow them to show "unedited,
unwashed people's TV" of political candidates
debating things. We're so used to seeing politicians on
YouTube and in other venues, that it's easy to forget
how difficult it would have been to see politicians
speeches in their unedited forms. Broadcast television
networks had incredible control over how a particular
politician would be presented. The Ant Farm Video Van
wanted to end that, at least for people who wanted
more viewpoints.

https://cdn.theatlantic.com/static/mt/assets/science/MediaVan.jpg
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The design of the poster is worth considering, too. I
especially like the media stamps as the information
rounds the bend. The self-conception of the media that
was popular in the 1970s was a neutral arbiter of facts.
They simply took in information, dug for context, and
presented all the news that was fit to print. Ant Farm
took this conception of media as pure conduit through
which all truth flowed and exploded it. The media,
here, is not the information itself, but rather a swarm of
parasitic entities feeding on the movement of
information. And they include themselves in that
critique.  
 
What's astounding is that the Ant Farm people actually
got ideas like this off of the drawing board and onto the

https://cdn.theatlantic.com/static/mt/assets/science/MediaVan.jpg
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road. Their dedication to doing is one of their
hallmarks. Below, you can glimpse slides of some of
their adventures across the country in the media van.
What I find fascinating about these trips is that they
show just how much informational friction really
existed. The Ant Farm had to imagine a "truck stop
network" that would allow people retain some sense of
community while remaining on the move to learn and
gather new information. They even imagined college
classes at Antioch being taught on a Greyhound bus.
Given the nature (and business model) of broadcast
media at the time and the lack of an Internet, you had
to go to where the information was. The frontiers of
knowledge were oddly physical.  
 
"Mobility was often discussed throughout the video
literature as characteristic of alternative media, and it
was positioned in opposition to the stasis of bourgeois
life and broadcast news," wrote the video collective
scholar Pytlinski. 
 

https://cdn.theatlantic.com/static/mt/assets/science/antfarm_two.jpg
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If you wanted to get access non-mainstream
knowledge (say, scientific protocols or ecological
building techniques), you had to really work. I know, in
the post-Internet world, this sounds obvious to the
point of stupidity, but that's exactly why we need to
remember what the information ecosystem used to be
like. We've never had it so good, when it comes to
encountering the unconventional. Perhaps the biggest
change is that human brains are not the ones primarily
responsible for the organization of information.
Because Google can index all the words in a document,
a person doesn't have to do so, relying on heuristics
and hierarchies and keywords. With full-text search
combined with ultra low cost and fast (inflatable?)
publishing, anyone can find anything. The Media Van
does not have to come to you. Because the Media Van is
everywhere. 
 
Meanwhile, video has proven to be transformative for

https://cdn.theatlantic.com/static/mt/assets/science/antfarm_two.jpg
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exactly the reasons that the collectives anticipated:
decentralization and speed of both production and
consumption. Both factors allow for immediate,
democratic feedback. This clarifies one lesson I've
taken from Occupy Wall Street: video's catalytic power
is proportional to its proximity to an event. Are the cops
coming? Turn on the livestream. Did you get pepper
sprayed? To the YouTube! When these things happen
fast enough, they can alter the course of a protest as it's
happening. There might not be a direct line running
from the physical ad hoc communities that Ant Farm
created with their van to the digital ad hoc
communities that center around the various
occupations, but reading them against each other tells
us more about both.  
 

https://cdn.theatlantic.com/static/mt/assets/science/antfarm_photos.jpg
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The art of the West's introduction to the world came in the
1970s, when paintings and photos from the late nineteenth
and early twentieth centuries suddenly became highly sought
after in the marketplace. By now, this kind of emblematic
Western work — stunning landscapes, charming scenes of
cowboys and Indians — has solidified the region's worth in the
hierarchy of world art. But there's been something in the wind
carrying the idea that the culture quotient in the American
West is due for an upward reevaluation.

Efforts in this campaign have been undertaken by a critical
mass of disconnected individuals from Colorado to California
— scholars, historians, critics, theorists, artists, curators,
donors and others — who have approached the topic from
many angles.

In Southern California, for instance, museums, galleries and
art centers have coordinated exhibits under the guidance of
the Getty Museum to highlight work done in greater Los
Angeles from the mid- to late twentieth century. This
blockbuster series of shows, collectively called Pacific
Standard Time, successfully makes the claim that L.A.'s visual
culture was never inferior to the New York scene — as has

been taken on faith for over half a century — but was simply a worthy alternative to it.

Such a strong claim is bound to incite controversy, but I was struck when these shows in Southern
California provided an unlikely opportunity for star art critic David Hickey to insult Denver. "It's
corny," he said in the New York Times. "It's the kind of thing Denver would do. They would do
Mountain Standard Time."

This quote has gotten a lot of mileage, but it brings up two issues. First, one of the big problems with
Denver is that the major institutions here don't really promote the local scene, so it really isn't like
something we'd do at all. Second, Hickey's wife, Libby Lumpkin, mounted her own version of
Mountain Standard Time at the Harwood Museum in Taos last spring called New Mexorado. The
show generated hardly a ripple, however, in comparison to the commotion that Pacific Standard Time
produced — something that makes me question Hickey's motives.
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Though not part of an ambitious series of events like Pacific Standard Time, our own MCA Denver is
participating in the same zeitgeist anyway, with West of Center: Art and the Counterculture
Experiment in America, 1965-1977. The show, organized by director Adam Lerner and his wife
and co-curator, Elissa Auther, sprawls throughout all three levels of the museum. Lerner and Auther
also co-edited a scholarly catalogue on counterculture in the West, the scope of which is far greater
than that of the exhibit.

The show isn't sequential; rather, it's made up of autonomous displays, each devoted to a different part
of the topic. That means there's no particular order in which to see it. I'll start upstairs, because that's
how I walked through the show with Lerner and Auther. The first vignette we arrived at was "Life
Theater: The Cockettes & the Angels of Light," devoted to the San Francisco street drag-queen
collective. Since most people would think first of hippies, communes and psychedelic posters when
discussing the counterculture, putting drag queens here first struck me as being the intellectual
equivalent of a pie in the face. Yet when you think about it, the curators were right: The Cockettes, who
lived communally, were a part of the counterculture. In this section there are glamour-shot and candid
photos of the guys, along with posters, memorabilia, a charming glitter-filled scrapbook and a
spectacular costume and headdress.

Next is the section "Social Encounters: The Dance of Anna Halprin," which comprises video
transcriptions of films and photos, many in black and white, that record Halprin's radical
choreography as seen in workshops she held on the California coast. The wife of the late Lawrence
Halprin, a premier landscape designer who did Denver's now substantially lost Skyline Park, Anna
Halprin created works that completely align with the performance-art movement of the '70s; in them,
performers closely interact with one another, though in a free-associative way. Unlike most of the
others in this show, Halprin extensively documented what she did.

It's a very different spirit that informs the handful of pieces in "Political Graphics: The Posters of
Emory Douglas," featuring broadsides done by this Oakland Black Panther. About half are related
stylistically to the contemporaneous psychedelic posters, but in a few, Douglas delves into a
Rodchenko-esque montage approach using photos combined with drawing that step it up into
something else. One disappointing thing about this part of the show is that the posters are digital
re-creations instead of originals.

This shortcoming stands out all the more because the faux Douglas posters are displayed right around
the corner from lots of period artifacts in the form of photos, pamphlets and magazines related to the
next section of the show, "Feminist Collectives: Womyn's Lands of Southern Oregon." For whatever
reason, many feminist and lesbian separatist communes were established in rural Oregon, where they
produced volumes of political and philosophical literature and staged demonstration-like
performances and events meant to take apart the patriarchy by eschewing male-defined femininity.
That meant that few members, if any, shaved their legs or put on makeup. Interestingly, the guys from
the Cockettes did plenty of that — and actually performed at the Womyn's Lands.

The crescendo on the second floor is "Dome Architecture: Drop City and Beyond," a look at Drop City,
an artists' collective established outside of Trinidad, Colorado. The show puts Drop City in a seminal
position in the proliferation of domes in communal settlements and clears up a prime misconception I
had about the name, Drop City. I always thought "drop" referred either to the idea of dropping acid or
to dropping out of college, since both activities were standard features in the biographies of the
founders. But it actually descends from "Droppings," the idea of integrating art into everyday life,
exemplified by the small painted stones that Clark Richert and Gene Bernofsky dropped out of the
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window of their studio in Lawrence, Kansas, shortly before they came to Colorado.

To explain Drop City, there's a re-created dome fragment on which moving images of the place are
projected. The domes at Drop City, some conceived by Richert, were made of cut-up car bodies and
were covered with patterns created by the relationships between the different colored automotive
lacquers used on the various parts. There's a wall panel with an interwoven triangular structure that's
dotted with photos mapping out Drop City's influence on other collectives. And there are showcases in
which items lay out the origins of the domes in a set of "Zome Tools," in the theories of Buckminster
Fuller and in ads and articles in the Whole Earth Catalogue.

The salute to Drop City continues on the first floor with "Expanded Cinema II: The Ultimate Painting,"
a re-creation of a collaborative circular painting done by Richert, Bernofsky, Richard Kallweit and
others. The original, which was lost after an exhibition in New York, survives only in a photo.  Richert
oversaw the creation of a full-sized digital image of the painting, which is mounted on a mechanism
that allows it to rotate at a high speed. Reproduction or not, seeing it twirl is a great visual experience.

Across from the "Ultimate Painting" and housed in its own darkened gallery is "Expanded Cinema I:
The Single Wing Turquoise Bird," a spectacular project that's a facsimile of a light show. The original
members of the group made a new light show with a hard-driving soundtrack. And they outfitted the
gallery with cushions, benches and a random placement of baffles. It's very hypnotic — though few will
choose to watch the whole thing, as it runs close to an hour. Still, it is memorable.

On the lower level, there's a multi-part display devoted to "Nomadic Experiments: Ant Farm
Inflatables," a collective that advocated for a mobile lifestyle facilitated by vans, trucks and inflatable
buildings made of transparent plastic. This part of the show includes many notebooks, photos,
back-lighted transparencies and publications, along with a re-created inflatable building and a model
of a video van.

In truth, West of Center is more of a cultural documentary than an art show. Reproductions are rarely
acceptable in a museum setting, but I fully understand why they were necessary here. The casual and
roving lifestyles of many in the interlocking counterculture crowds didn't encourage the preservation
of artifacts — Drop City, for example, is gone without a trace — and even much of what did survive the
initial period was ultimately lost to the ages.

Slide show: View images from West of Center

Denver West of Center is more a cultural documentary than an ar... http://www.westword.com/content/printVersion/2058898/

3 of 3 12/28/11 12:18 PM





www.artltdmag.com Copyright ©2012 Lifescapes Publishing, Inc. All r ights reserved.

January 2012 Review

“Invisible Writing,” 2011, Single Wing Turquoise Bird
High definition recording of live mixed media performance, 47 min
Slides by Larry Janss, Jeff Perkins, Mike Pfau;
films by David Lebrun and Peter Mays;
liquids and transparencies by Amy Halpern, Shayne Hood and
Michael Scroggins; and music by Miroslav Tadic
Photo: Ron Pollard, courtesy the artists and MCA Denver

One of the biggest art stories of the early 21st century is the
reevaluation of the visuals from the 20th. Surely the most obvious
example is the multi-venue efforts collectively known as “Pacific
Standard Time,” that aims at—and has substantially succeeded in—
establishing Southern California as an alternative to New York as a
major American art center in the mid-to-late 20th century. A nice
complement to those Left Coast shows is “West of Center: Art and
the Counterculture Experiment in America, 1965 to 1977” at MCA
Denver (through February 19). This exhibit takes a broader geographic
scope, examining aesthetic history not just in the Golden State, but
in the West at large, adding the contributions of artists and others in
places like Colorado, New Mexico and Oregon. The show, which is
accompanied by a scholarly catalogue, was put together by MCA
Director Adam Lerner and co-curator, Elissa Auther.

Lerner and Auther have identified a set of groups that individually—
and at times in concert with one another—aimed through their work
and lifestyles to dismantle traditional culture and to replace it with
something new. Arguably a seminal element is the establishment of
the artist-commune Drop City in Southern Colorado in the mid-1960s
with the show including a recreation of a spinning circular painting

by Clark Richert and Richard Kallweit and others, and an entire gallery
dedicated to the place’s influence on other counterculture spaces.
The curators have made an effort to cover the field with individual
displays devoted to the separatist lesbians of the Womyn’s Lands of
Southern Oregon on the one hand, and the gay men of California’s
Cockettes on the other. But there’s an unlikely connection between
the women who didn’t wear lipstick and the men who did, with the
Cockettes actually staging performances at the Womyn’s Lands.
Psychedelia is the one approach most typically associated with the
counterculture of that time with the spectacular light show by Single
Wing Turquoise Bird well representing that sensibility.

Because of the nature of the subject matter, much of what’s on view
is comprised of photos, publications, posters, films and recreations.
That’s because there was little attempt by the original players to
preserve actual artifacts—for example, there’s no evidence of Drop
City’s existence on the site it occupied. Virtually none of those
involved had any idea that what they did would be interesting in the
future, which means now. But as this show proves, they were clearly
wrong about that.

—MICHAEL PAGLIA

DENVER
“West of Center”
at MCA Denver
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